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Orchestral Repertoire

**Excerpts are to be played/recorded in the following order**

Schumann Symphony No. 3 1st mvt: “L” — 8 before “M”

Bach, J.S. Brandenburg Concerto No. 1 | Trio II, no repeats

Brahms Symphony No. 1 15t mvi: “B” for 9 measures

Brahms Symphony No. 3 3 mvt: 1 before “F” for 14
measures

Mahler Symphony No. 3 Ist mvt: #39 — #41 (skip 4
measure rest)

Tchaikovsky Symphony No. 5 2nd mvt: m. 8 - 28

Mahler Symphony No. 9 1st mvt: p.u. to #8 for 8
measures

Ravel Piano Concerto in G Ist mvt: #25 - #26

Strauss Till Eulenspiegel m. 6 for 15 measures

{opening solo)

Sight-reading from the standard orchestral repertoire may be asked for on these auditions.

The New York Philharmonic tunes to A-442,




Schumann — Symphony No. 3 in Eb Major
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Schumann — Symphony No. 3 in Eb Major
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Bach — Brandenburg Councerto No. |
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Brahms — Symphony No. 3 in F Major
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Mahler — Symphony No. 3 in D Minor

39 1. Hornin F
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Tchaikovsky — Symphony No. 5 in E Minor, Op. 64
5 Horn I in F
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Tehaikovsky — Symphony No. 5 in E Minor, Op. 64
Horn I'in F 5
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Mahler — Symphony No. 9 in D Major

5 1. HORN IN F.
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. Richard Strauss
Till Fulenspiegel's Merry Pranks
Op. 28
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